PICASS0 = A PORTRAIT

Zxterior view "la Californie".

Baleony with pigeons.

Paintings of pigeons.

joulptures in garden.

Lrawing room with view On
gardsm-

DUrawing room.

Faintings "interior landscapes'.

by

ddward ainn

Sound

There are hundreds of images of Iigasas,

. thougands of bocks and articles aboutahim.

This film merely tries to give a glimpse of
bhim life during the past fifteen yeara.

Thisg house on the hill overlooking Cannes
and the sea is called Villa La Califomnie.

Picasgo moved there in 1955.

.As usual he tummed every room into a g tudio.

The balg¢ony at the top of the house has o
pigeon loft constructed by Iicasso himself,

The pigeonse living there bedame modeia for
the ocanvases he was working om.

The sculptures like peocple or animals find a

home among the cucalyptus and palm trees.

Former mmtﬁoun’ drawing rooms have now
begome spacious studlos.

Picasso needs a lot of space and he uses
eVery coIrner.

The Ldwardian tracery of the bow windows is
found in the paintings #maam calle
interior landscapos.

Picanso always finds inspiration .in thinge

around him where ever he lives - finighed and

unfinishad canvases, easles, chairs, squlptures

all the objectp that become pert of his
permanent disorder.
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"Interior lendscape'.

Gorner of atudio with
paintings.

Paintings.

- ¢eramios otc.
Bird cages
"Lea Lemoiselles 4'Avignmon”.
. Lincout.

. "Zoy carrying child“.

33l with mantilla®.
"Heads

. Landscape.

Studio.

" ricasso and Jacgqueline.
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bverything has a natural place in his
interior landscapes and everything corresponds
t0 a reality.

Larly worke mix with reocent canvases in a

way that is peculiar to ilcasso - it 1s as
though all his periods, past and present unite
though sometimes they seem to argue awmong
themsel ves,

La Califorrile is both his living space, his
workehop and a king of museum where we find
pide by mide misterpieces well known throughout
the world.

Faces of wany shapes ~ of many different
naterials - of stone and of ceramic,

in owl onog lived in this cage.

On the wall, a reproduction in tapestry of ,
the famous painting "les Lemoigelles d':vignon"

with a photo of Toulcuse~lautree below it.

A linogut -

and well kmown paintings of I'icasso -

YBoy oarzying a ohild" of 1905.

"girl with s mantilla™,

"A Head" of the sawe period.

Yearby, a landscape from the beginning of
the Cublet leriod.

!

A1l these images live together in the studioce.

{

leople often speak of the disorder of Pickesos
On the oontrery it is really his own kind of
order. ; -

Picageo with his wife Jacgueline =
who al though never sitting as his model is
always his model.

she is there -~ Ficasso has painted her a
thousand times without hexr having to eit for -
hime i 5



inage. : Soupd
Fiecasso znd Jaoqueline. ' They both live together s 1ife of peinting.

The life iicazse loves and which he knows
is 3 genuine, painter's lif&.

’ Thoar never leave gach othex- for longe.

licasse and Jacqueline at fere is the dally routine - Picasso and
lunch. , his wife breakfasting at the same table
from whioh work hes been cleared.

= I'Jcagso has a habit of relaxing and painting
at the same time.

He likes to may thet he always painte -
evon when he is not painting.

Paintings of Jacgqueline. Jacqueline is heyself and at the same time a
. thousand other charaoters to whom she lends

her profile; her dark eyes, her body; or

hor attitude as she reads, -~ her humours

In paintings - in sculptures ~ on vases a.nd
plates - drawn, carved, engraved -
Jaoqueline is everywheree

. The dress she wears -
o the straw hat she tries on ~-
the pesture she takes -
with a2 bird or e cat held in her hand,.

' | 211 this llicassC sees — uses - recreates.

There have been many periods during his life
in which his work has become characterised
by the faces of women that I'icasso has loved.

Among all these periode Jacgqueline with her
dark eyes takes the magor role.

The who].o‘ of 'Jaequsline'l life with Ficasso
is a source of centinual inspiration - . -
all her habits - all her daily activities -
her way of dressing or doing her hair - a
scarf she wraps around her hair -~ a .change -
of dress ~ glves Iicasso an idea for a new
portrait. \

Jacqueline in Turkish costume, It is in this way the portraits in Murkish
costume have come about ~ ingpived by costumes
give. to her by friends ~ suggested by
moments of play and of relazation.
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Painting of Jacgueline
in "interiox landscape".

faun in armchairs

Faunse.

cveramio faunse.

raung in garden.

sainting of fauns.

Flcasso with clay figures
in hand.

Picasso und Madame .amie.
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A canvas of Jacqueline sezted in the intcrior
landsoape.

She is at the same time the wodel who
does not sit for him -~ his companion
while he works -~ a companion who takes
part in the battle to protect hds working
hours.

Her constant presence in the work of

Picasso is the true image of the life they
live together.

A young faun plays hig {lute in an
armchair.

Picasso has out out fauns from a sheet

of plywood who take their place in the family
circle like nearly all his creations.

The wooden fauns become ceramics,

They play their plpes in the grass under
the trees.

These fauns are at the mugeum in Antibes.

Ticasgso, the potter.

when he cams to live in Vallauris after the

‘'war, he at once took up with enthusiasm this .

new form of creation -~ he could make a pot
into a thousgand different shapes and little
by little he bpoamo adapt at inveniting
new forms.

The art of ceramios combines in many ways
painting and senlpture.

Picasse enjoys working at the pottery of

Georges and Suzanne Hemie who give him
every chance to realize his most imagin&t;ve
ideas



vicaseo and Jules :gard.

vicasso doing ceranic plate.

Licassd doing cerawic nlate.
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“hen I'ilcasaso began lew people imacsined the
way in which he was to rejuwenate thig arts

Sometimes he worked on dishes and pots -~
as he still does - as they caue straight
from the kiln - or he got the potter
Jules Agard to make pote according to

his designs -

or he took the clay and modelled it in his
own handse

iicasso loves workin, at the pottery but
he also makes oceramics at home.

He makes everything - dishes, plates, Jjugs
or jars, which he often transforms
introducing the mythical creatures that
live continuouely in his imagination, -
all the animals and beings of his fantasy,

He has coreated a great profusion of ceramios
and still continues to do =0.

The art of ceramics giveg him a kind of
liberty which the more serious arts of
painting and sculpture do noi.

Ceramice 4o not pose the same problems as
painting.

In ceramics, as in many other techniques
Picasso, from the start, has employed
revolutionary methods which the potters
themgelves had never thought possible.

The most expert technicians prophesied
disaster.

Little by litile his presence has given life
to the whole cemmunity which had been almost
moribund,

‘with the result that Vallauris has found-a
new prn;pertty.

He has uscd #ll sorts of possibilities in _
ceranics, even the tilee and supporte used
by potters to hold up their pots in the kiln,
an abondance of decorative and imaginative
ideas, even for painters, have been born from
his ceramics.
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Picasso on the beach. Picaseo enjoys the summer.

. He loves the sun -~ he is a Spaniard -
B he loves the air of the ilediterranean u.nd.
the softness of the sea,

He enjoys ewimminge
The beach also has beoome a source of

: ingpiration,
Picasso and friends. Like everyeme else he finds his friend there.
' Péulo Picasso. flis son Paulo.
| _ e aleo watches all that is happmms'
around him, :

that is to say he paints as ununl,
and sometimem & sleeping girl -~ beautiful
or not -~ will be surprised %o find herself
- dn one of his canvasea just as she was
- on ‘the beach that day, ;

"Reolining nude roading”. ' m: 1- the hmg of a "“"Reolining nude
. e "y
of a "yreader" of thioh we #00 mconahn e
trangformations.

Pioasso, using an o'n'ly discovery places
pleces of wall paper awong which the nude
stretches hersell oute.
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- Painting sequencé "La Garoupe",

l1st verasion

sheets of paper on canvase

tubbing out the
painting.

W

- _Sound

During the summer of 19555 Iicasso decidéd

to make a full length film with daore,es—‘Tenri
Clouzot at the studio "lLa Victorize".

The result was the great film "Le liystere

Plocamgo"..

One of iie canvases painted by ricagso for
this film is cglled "La Garoupe",
inm by one of his favourite beachess

As we follow thie meguence we shall talke
part in all the mogt difficult moments of

‘& creatvion with ite incessant contradictions.

Pioesac fastons large sheets of paper on the
canvag %o mask the former version and 7
%0 facilitate modifications - a taohnique
inherited. parhapa from his father. < Woa

The form, eolour and proportions change. *

Pioassa is more and_"x,nore dissaticfied.

The pinned papers of the new version now - .
cover thu whole Ccanvage. Reditel £

He moves back amd forth constantly,

. beocomes mere irritated.

He redemigns and makes furiher hmsf‘emaﬁom
Wt still is ﬁﬁﬂtiaﬁad.

Picasso onge saids “The painting makes mg
do what it wants."

It seems there ig definite struggle beiween
him and-his canvase

Suddcnly he st‘&r‘bs to tear off the atrips of
painted paper. i

' Without wamming he'tekes a brush aud B - S

bottle of 'kerpantine and guickly rubs out
his paintings |
His enthusiasm had pushed him too far.
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ficasso sketching in
new figuress

#inal stage of lst version.

‘Fioasso examining painting.

_zésume of lst version.

.2nd version of "La Caroupe".
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He begins - once more — to gketeh in -all
the principal figures with even more
concentration.

Vie mast remember that this painting was

done in public with not only the technicians
watching but also many other people present, -
participating in the tension and and the
irritation emanating from Picasso.

Pinally %La Garoupe" azrives at its
mmatim.

Picesso examines "La Oaroupe” uinutely and
saya:- "Thie time I think it's finighed."

Finelly beneath the finisghed painting thore
are an extraordinary number of drawings
now gone for evexr. :

Geing back we can see again its eveluticn.

The painting "L a Uaroupe'" remains one of
the rare documents that we possess of the
oreator through his creation.

liven if the camera suppresses btime that
olapsed between the dliforent versions 1t
dess -not explain the mystery but ompha.nisea
its

Piocazgso staris again from zero on a virgin'
canvag, with much greater assurance. |

The aolbured patches transform themselves,
they again become the beach, the sky, the
gea, the figures.

i this canves into which so wuoch thought
has gone,

which has c¢auped Picasso so mudh anguish,
now takes an aspect of freshness and i
spontaneity, Jjust as though it were born
instantaneously.
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| The goat Lsmeralda.

Ceramio owl,

Jove,.
mulle

lhe bulldog Jan.

“ The goat Lmmaralda,

DeHe Eahnweileér.

Lrawing of Kahnweiler.
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Piecasso likes to live surrounded by animals
in his home,

and they occupy a very important place 1n
his work.

The goaty =

the owl - he anowers owls when they call
t0 him in bis garden -

the dove, -
the ull, -

and of course dogs.

Fis 1ittle goat Semeralda for & long time
played an important part in his life.
1t wes a Christmas present from his wife,

Sometimes people complain that Picasso will
not reoceive all those who would like to

"@ee hime

But this is obviously impossibles

1f he gave way to 211 solicitations he
would be talking all day und would never
plilltn

[

Daniel-Henrl Kshnweller is thé dealer

who knew Filcasso when he was poor,

during the first years of his life in
liontmartre - when Iicasso was painting
"Len Demoiselles d'Avignon.

This is a recent drawing but he sat zlso
for one of the four great oubist portraits
painted by Picasso in 1910.
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Portrait of Kahnweiler.

Jacques Prévert.

Drawing of Prévert.

Picasso and Jaime Sabartes.

Portrait of Sabartes.

Picasso and Madame Leiris.

Corner with hats etc.

Picasso disguising himself.
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He was one of the very firsttgppreciate
his work.

He still is a close friend of Picasso.

Picasso made an extraordinary portrait of
Jacques Prevert, with the inevitable cigarett
stuck to the corner of his lips.

The poet Sabartés.

The long friendship between Picasso and
Sabartés dates from their early youth.

They met in Barcelona before Picasso's first
trip to Paris in 1900.

Sabartés has written several books and
reminiscences of Picasso.

There are some admirable ﬁortraits of
Sabartés by Picasso, some of them tinged
with playful humour.

Picagso loves his friends,

but often a conflict arises between his |
desire to see them-and talk to them

and the necessity to be alone and to work.

Louise Leiris is the wife of the poet and
anthropologist Michel Leiris.

She is also a partner of Kahnweiler and

the organiser of many recent exhibitions in
their gallery in Paris.

‘Picasso receives presents of costumes, hats

and gtrange objects from all over the world.

During moments of leisure he likes to dress
up and appear in strange disguises.

There is always a pile of hats in a corner
of Picasso's studio.



FYiocagseo and Holand Penroge.

Picasso and Kr. Rogengart.

Picamso with Palismy book.

ingraving on lineoleum.

Pieasse choosing colour.

The enx:aﬁr Crommel ynak.

Ticaszo and Tabaraude.

- ——

The inglish avthor .uoland Fenrope has been
a friend of Picaseo for many years.

ind the picture dealer -Hosengart from Lucerny
with his daughter ingela who Picasso has
painted.

Picasso 1ooks with delight at a book on the.

. work oi the potter Bernard Pelissy that he

has been given.

Ficasso is passionately interesied in .
engraving on lineleum.

In addition to which he :.ompletaly trano- .
formed its technique.

while he lived at la Califernie he made

great quantities of linoocuts. ;

Today he still continues and as he has don'é
with hig etching and potitery he breake new
groundse

Here he is looking for a colour, watched

by .J'aoqadline, for the next printing.

"romlynuk,

his engraver, with whom he alego looks for

new techniques, and

with whoa he made the series of 347 sngmMgi
in 1968.

His imontiona in tochnique, 4
the rapidily with which he und.erata.nds tho
problems that arise, :
alweys astonisgh the artisans a.nd taohn..cians %
who work with him. ; A8
Picasso an:joys a conversation, % backih
here he is with the journalist 'Habarwd. el



Iicaseo sig;ning' proofe.

The dﬂg l'erc.

Picasso with Lignon and
Helene rammelin. ‘

Ficanso examining tool. .
Proof of linocut.
" Linacutss

»
[}
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sfter all ricasco is not a man who lays
down tne law, who pronounces judgewent
on painting.

ile aign; gome proofs.

He talks about everything,

is inlerested in everything,

says everythin, or anything.

And in this anything there are sometimes
things of laportanoce.

Hig dog ' ero, .which is ’'dog' in Jpanish,
and lilcaszo says he is a tachiste painting.

Here he is with the painter ldouard Fignon
and his wife Héleénu larmelin.

Picasse likem painters who are lasting
compgnionse

+nd be loves long discugsions sbout
painting ewd paintersg during which he lighis
up like a young man.

He can argue for hours about a linodut,
a oanvas or a reproduction.

ind from these discuepions there always cuuier
sometiing liberating and very nourrishing
{for the-gpizit.

Yhile. ta.lking with rignen, Pioé.sao‘ exanincs
& tool for linocuiting. .

*

This iw a proof for a linocut with the tools
lying on it. »

Linoduts have ocoupied a large Jat:of his £

time, - 3
His studios are full of them. :

The linoleum beard from which the linecuts
are printed.

i

Vamiliar figure in [ iccsso's wiiversce

- <"

s
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FPicagso and Lominguin. The watador Luis idguel Uominguin whom

he ia very fond of,
and who belongs to his world of bullfightdng.

Seulpture. Here - one of the geulptures — a great head,
amilins at ‘the end of the studio.

ticasso and Lominguin talk painting and
tullfighting.

Lucia Bose. Luelia Bese, the Italian actress.

The tullfight is an inexhaustable subject.
bominguin and _ ' Fere Dominguin is going 10 give a littile
Ticaseo with wicker head. demonstration,

. He teaches locasso to play the tull with o
' - wicker hezd for practices.

This men whe can be g0 serious and who hardly
ever ceasew b0 work also knows how to emusc.

Flecasso and Cootesu. ‘ Hére he is with Jean Cooteau at the féte
; in Vallauris.

icasso with gultar. C fle pretends to play Whe guitar - with convigtd

Corpidae . the wllfight hes played an important role
in the life of Ficasso ever aince he was a
ohilde

Ho even tells us that he s0ld drawings and
paintings outside the arena so as o pay ror
his ticket.

ie was about eight years old when he m=de his
first drawings of tullfights.

ind he hap never cezsed,

The plvador, the tull, the bahderillero arc
all his friends.

He loves the man and he loves the bull.

He is always on the side of the man and
of the Wull,

- whether 1t ie Ordonez, Cordobés 6::- Tominguin.



Imsge
(Corrida)

Dominguin in the erena.

poa d Uarﬁ@h‘aﬁc
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His feaxr is for them and his raapoot for
the mj-c

e goes 1o the mllfight as one goes to
a P8te,y

it it iz a £éte of 1ife and death al 8o,
for him.

His painting 1s crowded with Wllfights.

Ticasso often tells a story, which certainly

.sounds better in Jpanish. Vhen you ask =

gpaniard "Where are you going?" he answers
gaily “I'm going to the bulls." ind when you
agk him "TVhere are you coming from?" he
answere sadly "I'm coming from the hﬂ.ls.

Often the matador ofrers him the bull that
he im going to kill.

Uml.lly some of hiz friends are in the ring,
and while he mmg thern - ag ha does
Dominguin here =

he fears for them,

L . &
&l Comdebés in the arens at Fréjus.

Ficasso aa.waya remaing very aoiem: at
‘nullfightl.

Around him a?;rre,mo is shouting,
he never.

But the whole drama of thés

- bllfight finds 1ts way inte his wexk.



Amage
Chétoau de Vauvenargues.

~ Interior of chidteau.

.Faintings.

"DéJeuner sur 1'Herbe".

Jacgueline paintings.
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One day Fleassgo heard that the Chateau eof
Vauvenargues in 'rovence was for sale.

HZe went to see it,
and it at once enchanted him,.

de had the impression he could make foriy
studios ineide it.

Vhat's more the chiteaw, splendid and severs,
is situated at the foot of the Sainte~Vietuir:
mountain =0 often painted by Cészanne.

Picamso truly had the impression on arriving
at Vanvenargues that he was cowing to liwe
with Cézanne.

He talked of nothing olse but Cézanne.

In any cage he talked more about Cézanne than
about the Narquis de Vauvenarguem who, they =aj
wrote his maximg in this famous chiteau.

The roomm are enorndus.

it onge rYicasso transfermed them into studies,

brought in familiar otjectn =
pot up his easles ¢ heye,

and at onve a new seriss of paintings began.-

A8 alweye happens when Vicasso moves house,
even the mpirit of his painting conforma with
the new aitmosphere.

He painted family groups —

1t 45 hore that he began the great series
after danet's painting of the "Déjeuner sur
1 'herbe", : _

The greens in nafure around Vauvemargue ingpire
Piessso %0 introduce an extraordinary variety
of greens inte his paintings.

He almo palnis Jacgqueline in & new style,
giving 1t the ti¥le of la :m.z’quim de
mewauau-
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Piocamso did not stay long at Vauvenargucsa.
It 1e bleak and smevere in winter.

Window at Vauvenarguesd. Through this window where he often sat, he .
; ocould sec an extraordinary landscape and
Cézanne's Sainte~Victoire mountain,

Var and Peaoce. ' Picasso at work,

-k he is making a charceal sketech for “War and
Peace'". 2

The murals "Var and Peace" ave now in the old
deconsegrated chapel at Vallauris which has
been named by Pigasso: the Temple of leacs.

ind here whem Luciano lmer was making his
; £ilm, Picasso made on the bare walls of the
% ) chapels one of the first sketches for ;
. “War and Feawe" - 3 sketch whiph still cxists
_ beneath the panels which have ‘been put up
Y - ﬂiﬂ“-

From "Guerniea" in 1936 to the'"iassacre in
Corea' and more recently the "Zabincs",

Picasso has always heen haunted by war, by
images of war and the disamters of war. |

The muagal "Var'., This is the panel on the lef$ - var, _ [f
oo disasters, bacteriologicsl warfare, blood, !
The mural "Feace". on the right'- Peace, |
Pieun ussd 40 say that in psama all is
possible ~

_to the sound of msic -
5 and that even fish in a cage ocan fly
) : mdbirdumiminafinhbwi

MR L
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Lotre Dame de Vie at After Vauvenargues, ricaseo went to live
louging, in a house mup¥ebly named "Noitre lame de Vie'-

(our lady of 1ife).

It ie on the .tnp of & hill near the village
of Mougins, & few kilometers above Caunes,
beslde an 18th century hermitage of the pane
name.

1t is here that Pigasmo lives and paints
and works — hecause even at the age of
88 his life is still his work.

Yhere ever it is the house bgaému a studio -
or rather studios — and the garden too.

l'icassoy Jacqueline and the In hiougiu"i kicamso has an Afghan hound that
.fghan hound ¥abul. appears in many canveses, sometimee with a
human bodys

It must be stressed agein that the sssemnbizl
characteristic of iicassc is his work.

Fe always seys when he has been painting
"T have been working.!

He never seys "I'm hungry".
fie is entirely dedicated to his funection as a
croator.

f'or him a day without working is a dey lost,
even if it has heen filled with the most
admirable thinge.

Interler of Liougins. In the atudios, that is {0 say the roomg, a%
. nougine like everywhere else, worke of all
periods and all kinds come together:

ceramics,

early canvancs,

conveses hardly finished,

canvases on which he is wexking.

He ‘Bi’:‘tan 6hangos thedr places on the wall,

saying "If you want to kill a plotures you
have only to hang it from a nail." ;

The portfolios a.ré full of engravings.

=

ity
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a padinting W’ Picasso it often means that -
€1 in one sé

SILuhg SVELG 0P RETEARETEIY HaTETEL
Wﬂmhm making a talking
sely portrait,
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prefilntminosbepforetade, ap he does
Irpmently ~ with o little drawing whm he
walkes & prosent %0 a friend. .

Pilm, ' ' Pioasmo is in deep conversation with his
friend, the Spanlsh publisher Gili.

He likem to listen,
he likes 0 argue.

His word has suthority and his an.yhaga
become proverbial.

It oanmot be sedd he always talks painting.
In reality Ficasse never talks painting.
Sometimes there are words that touch on

? : - painting.

’ But he never makes theories.
He is never heard making discertations like

an art eritic orx peinter mak:lng a talking
gelf portraits

Thie is & book idward winn made sbout
Ploapsoe ' _

Ho dedicates it to & young nurse %}m léocked
after him some yoars ago, aa he

froquently — with a little drawing nhm he
makes & present o & friend.



" Pilm in the studio.

and ceramica which are noné' ihs less Tva

It was JagqQueline's birthday,

4 moal is an episods in mn:t of Piaaaﬂb.
He delights in it snd -mpEHEUT Sut,

He tells stories and ligtens to storiese - -

. He has'a habit whieh is very much his awn

of going atraight 0 essentialc,

7hat ever subject it may be that he is
$allcing about, he slways needs freedom,

‘he loves 0 invent new woyds.

He behaves in conversation in exactly the
same way- he hehaves in painting, :
relying on a fentagtio memory and endlessly

taking new roads.

A gonversaiitn im the studio,

He chosses paﬁntinga of all perieds.
e makes conments about thems

_ He wonders if he otill likes thems .

He arvgues with himaelf.

Never was a painter less in extasy over:
his own, produciion.

ind after all, it i# immense and m:tinitely ‘

- varied. :
ach $ite he.locks at & canvas that he hss i

'av'm

He looks for the .Lmltn rather hhan the
aplm&ars.

Waen anyone tells him that 2 piotuve is
nagniﬁmt, be tries to find out the resson.

¥o ona ean ever g:hra him the reamn.

X



lire BReyeler

o 20 =

Sound

He is lonely and not lonely,
always preocoupied with the world,
with what ig happening,

with painting,

with painters.

He coould have exigted &1l his life on the

* fame of the Flue or dose Feriods.

In reality nothing he knows well interests
him any longexr.

He of'ten says that he lacks all interest in
doing something he lmows how to do.

ind here he is a few weeks ago with some
of his mont recent paintings among which
is "The man with a pipe".

Beyeler, a friend and a ploture-dealer has
cone to show him a canvas which could be
o fake.

This is something that happens guite often.

"I do not say everything, but I paint
everything", says I'lcasso.

This is how he works at the time of his
88th biyxthday. 5

His fame has not altered tw one inch his
way of 11!0.

Between hia wife and his work he continucy
%o lead very actively the only life he loves
and needs -

the life of a painters

"You need",say :icaaso; 'a great deal of
time to be young."
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