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~ te.rior view ' 'La Gal ifornie". 

D ~Q.wing room with .view on 
gard&n. 
Drawing room. 

Paintings "interior l and.aoapes" . 

~ IC ASSO : A PORTRAIT 

by 

Edwa.rd Qlinn 

Tharc a.r~ hundreds of .1magos i)f l' icw.aa~, 

- thousands of books a.ndl a.rticlea about. him.,· 

This f'ilm merei¥ t:t>i,es ·to give a glimpse o:f 
hU, life during the past fifteen years. 

This house on the hill OV&tlooking Cannes 
and the sea is ~l$<;1. Villa La Ga.l.i:fornie. 

:Picasso moved the~ in i95, • 
. As usual he turned e~ey :r·~om into a ~tudio. 

/ ,. ' 
IJ:ih bal Oony a.t the i/O:p of th·e hou.se h~s a. 
pigeon l oft oonstruotet;t b?' 1 i.G~SO lliwa~ l f. 

' 'l'he pigeona living th.ere Qfi!'Oame a.odela for 
the oanvaaos he was workin~· . on. 

Th . $Oul.pturec;J like people or animale :find a. 
home among the euc-o.llyptus and piAlm - t rees. 

Fo~r su.lnP 'L11ou~ drawing ~oorn~ have now 
become spaQ1oua ~tudios . 

.Pi casso needs a lot of spa<;e and he us~:~s 
evacy ctnmer .. 

ri'b.e Edwal:"d.ie.n tracery of the bow windows i s 
found in the pamting$ ~iqasso callr: 
i:ltt,t~ior ltmdscaJl0s. 

·:~ .. " 
-;,. 

' -. 
' ,_ 

: ; , 

Pioa o t~o · alyfqs finQ.s insp:J.;ra.:tion ~ things · · 
~d h ~ where eVel"i he l ives- £'ini"hecl ~P: 
unfinishttd s an~..efiJs , fJaW.e~~J, (Shai ;ro,. $Jtful!J~ P(;}.& 

all the objectp that beocme part of his 
pemtW.ent dieo.rder. 

., 
:, 
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IMage 

~ / 

11 1': teric;r landacape 11
• 

. ' 

;,_· Co,rner of studio with. 
pain t:ipgs. 

·l" <J.in tinga. 

, Ceramics etc. 
·'\ . 

.Bird cage. 

\ '· . 

11 Boy o ... r:cy:ing child 11 • 

Girl w1 th ma.ntill(i-ey • . 
-;, n i:{ead 11' . 

.tandsoape. · 

,· 

li· -;.:_· 

I.' 

.2 -

hv~r,ything ~aa a natu~al place in his . 
interior lo.ndscapes and 6Ve:eything ·oor~·esponds 
to a reality • 

Barly work.s fllix with re.ce:nt ca.nvases in a. 
ws~ that is peculiar t~ I' ic::asso- ~t is as 
theugh all his ~er1ods, ~ast a.nd pres~nt unite 
though $ometim s they seem to ~rgue ~ong 

themselves • . 
La. 'Ca.li:forriie ts both his living apace, his 
workshop and a kblt .of museum. where we :find 
sid~ by side maeterpieo&s well known throughout 
the world. 
Jla.eee of rnany shapes ... o.f ma.ni dif£eNnt 
~m.\'tftrials - of· atcne and of oeram.ic, 

. . 
· On tbe wall, a ~pl>-o~et:l.Gn in ta.;pe-stry of . 
the fa.mtnl.e pawtint "Le$ ~ois.elle . a d' ~ t-vi gn:On" 

with a. phot~ of To~louse- r. .au:tre e bel~ it • . ~ .. . . . . 

AlinGC~At-

and wtll known pe.~.~tingm Cl! r icasao 
":DC7 o~rying a ohildh of 1905. 

' 1tli,tl ·. tJith a nu~ntil:la't• 
"A Head" et the same period. 
Neu'by, a l~dsoape :f'r<>m 'bh$ besi11ni~ of 
the Cubif!t l'oriod. · 

·f~-- . 1 

I·, ,. 
- J 

1 ~11 these illlages J.ive toge ther 1n the studio. · 

P·eopls often sp$ak of. the disordelt' of .iJ i oa~ · Go •.. 
On the qontraq it ia really his on lr~d of 

..... f 

:Pi ,oassO .with his . wife Jaoqu~line ,. 
who al tl:lough nev:er sitting as hi a model ·7-s, 
always his model. 

: ( 

she is ~hare - .Piuasao has painted he:r a 
.th()usa.nd tiJnali3 wit4out h'@l. haV'il'l€ to sit for .· 
him. . ·, ~";.. 

\ ., ., 

.•. 
'•d ""\ .. ~,r; 

- ) . ;~" ····" ·:.':~ 
·,. 
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PiC3sao c>.nd. Jaoqueline. 

l'icasso and J aaquel :i.ne at 
lunch. 

l1aint1nge of J acqueline. 

J a,cqu.eline in Tu:t.•kieh oQstume. 

1:.~\-: •. ,.;:·-...! L .. ~-,_ 
-.., , .. 

' ~.: .. , ' 1,;'.-.' .. ' 

-3-

Y:·\ . = l-·. -- ~ 

They both live. together ~ life of painting. 

The life 1 ioaase loves arid which hf; knows 
ia a g-enuine, p-ainter's lif•· 

' rflley never l ea.ve ~~oil other f'or l ong. 

Here is tha d~il.3' routine - Picasso and 
his wife bre~ae~ing at the same table 
from whieh wo~ h"- befm cl a:;red. 

P.;icasao has a habit of relaxing and :p$intin.s-
a.t the same time . · 

He 1 ikes to eay th!i!. t he al w~e paints -
even when he is no-t painting. 

Jaoqueline is he;-self' a.nd at the same. time a 
thoueand other CJha..l"a.otars to whom she l ends 
her: profile; her dark, eyes, her body, 07: 
ho.r attti.tude a. e!te reads, ... he2> hwnour._ 

J,n paint_1ngs - ~ scul ptUres .... en wees 
platee ... dravm, aa.~ed, engll'a.V d -
Jaoqueline is eve~,where . 

The dress- she wear$ -
the oatraw hat e.hG tri~m on 
th,e po ~ atue ehe talt.Gs -
wit~ a ~ird ore oat hela · i~ her hand. 

Al,l :this .Pie&ssc SE!e "'; uees - racrea:tea. 

(.!.'here . have bG&n many l>e-riGde during ltis life 
in whiCh his work has become -oharactei-is-ed· · .. 
b~ the faces of women ' that l ioa.sso has lo~ed .. 

Among all these periods Jacquelina with her 
d.a.:rk eye takes the :ma.jo~ r0le. . ·, · . '\ 

I I 
' . 

Th• whole -ot · .ra.~ , usli.u.o' s lif with :Piea:~.so '··::··· 
is a, sou:t~ Of ®nt;l.nua.l inspi.rati0n • · -~ .. - . 
all her habit~ - all h-er d.a.i~y a.cti vi ties - :' · 
h r way Qf' dressing or doing her hair ..:. a · · · · 
o:e&Jrl!' $11& wraps aJ:"ound. h~r hair - a -chSllg'& · ' 
ot dress - gives · Pica~ so a¥1 id~ for e, now · -'-
portrait. 

It i in thie wa:v the portraits in · ru~kish ·. . 
costume ha-ve come about - inspired b;r co-e~s 
g i vGu, to her by f r iends - suggested by: · 
mom:ents of plo.y and of relaxation. 



lmage 

Painting oi' Jacqueline 
in · ~in t er ior landscape". 

?aun in annohair. 

Ce ~amic fauna . 

' ieasao v;i th c:lay figtU'e5 
i n hand. 

. Picasso and .• adamo ~lam ie. 

4-

.:..ound 

.A canvas of J a.oquel ine ae:::. ted. in t he in toriol' 
l andscape . 

She is at the same time the rnod.el who 
does not sit for him - his companion 
while he works - 3 companion who t akes 
pa.rt in the battle to pro.teet h'* working-
hours. 

Her -constant presence in the work o1' 

Pilcaeso is the tru.e imago ~f the life they 
live together. 

A young :faun plays hi s flute in an 
a.rtnohair. 

Picasso has aut out fauns f'x-om a· sh~et 
of .Plywood who taloo thei r plaoe in t he _family 
_ o~role lillre nearly all P,is creations. 

The wooden .fauns beoome oei·amics. 

They. pla-y their pipe.:.a in the grass under 
the trees. 

These fauna_ aro at 't h~t mu ~ ewn in .Antibes. 

Pioaaso. the potter. 

When he came to live in Vall a.uris a.f'ter the. 
·war, he at onoe took up with enthusiasm th~s 
new form of craati~ - he oould make a pot. 
into a thouaand different shapes and li ttJ.e 
by little he · ·beaame ~da:pt a.t inventing 
n·ew forms. 

1'lhe art of. caramioe combines in many wa,ys 
painting and e.culp ture • 

.Picasso ..eil j oye working at iihe pottery C>f 
G~org&s and .b'u~ann e Hamie .,~ ho ,s i ~ him 
every cha.noo to realize h i 3 most 'imagina.tiye ·, 
ideas , . 

- .. , 

\ ) ~ 



.t' ioasso a..Yld Jules . ~ ard. 

l- i casso doj.ng ooraUJio plate. 

;-

l icasf$0 do i ng oermuic ·olate . 

,. · .. ,, 

5 -

··:htm I' ioas3o ber:;a..n fev' people ima.:i.ned ·the 
way in which he was to rejUNena.te t his a.rt • . 

!3ometimes he worked on dishes a.nd pots -
as he still does - us they came ntraight 
from the kiln - OI' he got tpe potter 
Julee Agard to make pots aceording to 
his designs -
or he took ·the olay ta.nd modelled .it ill his 
own hands. 

I icasao loves workinG a. t the pottery but 
he also makes ceramics at hOme. 

He makes everrJthing - di shes, plates, ~u e .s 

or jars, which he otten tra.nefol:'ma 
introducing the mythieaJ. creatures that 
live oontiriuouely in his :tmagination, -
all the animals an~ beings of his fant asy ~ 

He ha.a created a ~reat XJ:rofusion of oer &J;.~ ios 

and still continues to do so. 

'l'he art oi' eeramies t.~iYbs him a kind of 
liberty which the more eerj.oua arts o:f 
paint:LVlg and sculpture do not. 
Cer amics do not pose- the same problems a.s 
painting. 

1n cera.mioa, a a in rda.ny other teolmiquG a 
Picasso, from the start, has employed -
revolutionary methods \>lh i ch -'lihG pot · te:r~ 

themeelves had _never thought possible. 

The most expe~t t$ohnicians prophesied 
disaster. 

I.i ttle by li -ttl.e hj.s p:rbaenoe has _given -life:_' 
to the whole community which had been a1mo~t ', 

moribund, 
with th-e result tha't Valla~ria has found,a 

·new p~op p ~~:tty. 

~ : 

, · 
' He hae used all Sorts of noosi bil i tiaa in , 

• - 1,. (,... ,"'.(_ oeramJ.oe;, even the tiles a.nq supports used _ ) 
by potters to hold ttp thei.r pots in the l t il i:f ; ·~ 
an a.bondance of deeora tive and iruacl'inativ~ ' _-
ideast even f·or pa.intel'"s , have been born frOnt 
his ceramics. , o, 
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Pio&eso on the beach. 

Pie&& 0 and £ri nds. 

P ulo l)ica eo .. 

- 6 -

. . 
He l.ovea tlm pun - he is a Spaniard -
hQ loves the ' &1~ of tb. _edi ter.rarH~an and 
th of'tn a of the sea. 
R ~J O'J'I ~ll:l~D:l·lllge 

:rh. beaoh a.l 
tne;,pir t1on. 

ha lHJoome a source of 

he !i.nde hi friend ~hazoe. 

/ 

ire ~eq w tobee ail tba.t is happening 
u~dh~, . 
tb.~t i w ~ · h& paints as 1,aeual 1 

-.n4.- aometille• al••ping girl - bilaut~ 
or not - will be GUl'Pt-ind to find here~l:f 
111 Qntt ot ht a j1.ust as- ab.e wae -· 

· · o~ · ~~ beach that da')'• ' · 
~ . \ 

Tll · ia th b•~ ot a HJl dlining nu.d& 
JOead..bl lt t . 

of a "r•~·~-~· qt • ioll 1f0 sa'• - ~c~• ei\r ·"""' 
tr~at~tioaa • 
l'1 . ·o, \UiiD8 en arly di oove.ry pla.oes 
pieo&$ o~ wall p~_per 1\U!Ong whi~h the .nude 

r 1 he; h~.rlolf ot.it. 

' " 

' ' 

,. 

0 

' . \~ 

\ . 
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.Pb.~· b.ng Qf!uaee "'La aarcn.lPe"·, 
1st vertti~p 

' ' - I 

•, .. 

: 

- Uu bb.ing out the· 

paiJJ;t:lng. 

'! -: · 
,j 

·- \ I · .• • 

,. 
- ··~ . 
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J)uring tha summe~· of l955 J? ic ~ ,sao deeicicld 
to make a full l eng'th fUra wi tl) ua-org·eS-1-Ierirt 
Olou~ot at the studio HI,a Victorinet• •. 
The n~P,ldt ~alit ' tb,e grea.t tum . "Le Iqstere 

.. P : 1Ca.-~ti •·/ - _, . ' _, 

. Oilf) of ·· ~ · -WT~as(h~ p~ted ·:by I' ica.sso £or ':·~ ·"~ 
tll~• , ~1~ is e,t.l.l ~Q. f'_La aa.roup~ .. , 

· 1n · ~4«.ti;l\. ; »v ene 9"C his fa\-"Ql;lr:i. te bea.ch,es. 
·.\ ~-\- -~: 1' ,-~:r> · ··': . . 

A~J - W& toll~ $is mtquuee we shall tal.te 
par~ in, all t~& moat difticrul t moments o;t 
a . or ea. tion ~i t.b t ts inoessan t contradi·ci;iOn lh 

Fiq&saQ f'aEitfi!J'l$ la.l"fi1!' ~Gets of :paper on . the ~. 

~va• tQ r:Ja.l!lk ' the 'fo.tae:r version a.1ld · , · 
w ,!~cU i ta.te rpodi:t'ioa:~iona - .a. technique ' 
i))lhert ~~ · : perha.pa · t~om his ta.th lf• _ - ... - · 

• • • ' ' ' r :, ·' • • ! · · ·"' · • ~ ~ ' 1 r.:: ·.'-

I . 

1 \. -~--~ ; 

~-- ... . ' 

~tt~ .\ )1~~Jd ·l>Ai'lil"a ,o:f , thEt n.e~ ~e'rEdon now ., "· ''-:, ·~· 
coite~ 'l}h~tf wh,O'l•: · can-•"• . - ,:_ . ·. 

' ' 
B;e . #l~V'C"• ~$'It . ap'fi f~rth confi)tan.tl;>;t ~. . ,.-: ... - ~~· · · mo.l.-1) ' . ;;;~nta:t~ . d. ... - · · · · ··;> ) 
Jl&: ' . i!~~!~~ · ~~ · ; m~s flirtmer · .1Jnn , ~;Fma.tio~ 
.wt·' et;U.l is d~tfsa.:t~ .· s:fierl. . ·-. , 

\ - ~ 

:r~:catt~!e . ~,~ . _ e~i4 · • ~-JTb& p.~nt~;tl~ m~ _ u · ni~ · .. (, .. 7:. 
dO Wha.t. ,1! Y/M ttih 11 · · . 

.It se(;illl~:J th~~e i!;J d.efini te struggle . betweez1 .. 
~~m - and·h1s e~Vas e 

. : ' - j • - ~ .. ~ 

SUd~en~,y he· - stal'lti~ to t$ar off tb.e st:td.:p a of 
P~ . ~t, . d_ p~er , . , ./ '} .. . · · ·.-
wt:~bQ t · wama..n~ :~ \ teJc:• · a ~ ·bwsh- an4 ~ · ··- ,, ·'. ~ 
bottle of ~erpentine _ru:ui, quiokly rubs out 
l:iia painting. · . · 
!tis' en thuiliasm had: pufiab:ed: him to~ ·:ra.r. · . . ' - ., 

·, ·; .) 
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l·., ,. 

~ icaseo &ketching in 
new -figures. 

l! wal st~ of 1 et ver~Jien. 

. 2nd version of "La OaroupeH . 

' · 

-·~· ; :;~ . :.' •• '" "-: ' -~. 1 •~ • ~· ••. , - - ~- -.G " '-~ 7-~~ " ;.~ .. :~nr_•;~~:~ ·-~~:~~ !lr--H ~~~~f, 

:l t •. 

- 8 -

::>ound 

li!e 'b'~ ir.l s ~ opee more - to $ketch in all 
th~ principal figures with even mo r ~ 

concentration. 

'VI rnu.st rem(tmber that .this pa in t ing wae 
don~ in publio wi~h not only the t eohni oians 
w~tebing b\tt al r:rO -m.anr other people present, -. 
part:ic;ipating in the tension and a.nd t he 
i~rit at ion emanating f~n Picasso. 

' Finally .rtta. Ga.reupe" <.U'r1ves at i ts 
emlmina._ti on. 

:Picasso $.'11SJnin.ee ''La Oa.roupe" minutel y and 
say$ a- ''~is- time 1' think it's f inished. u 

.B1i nall.y bertlila. th the -f iniShed pa il'l ting there 
o..re ~ eztr~rdinaq i'iumber of -drawings 
!lQW _·glilne for. evet-. · 

1 1h~ p.ailltina 11L a Oa.l'pupe" rema·in·a one of · 
the ~are documents that we possess of the 
creator 'thr 'ough his Qreation • 
.i&"'Ten i£ the. aamera suppresses time t.ha. t 
l-ap ~ cl ~ - ~ . tlf~ the d1£:feJ>.ent v -.raions it . 

daea -net ~;qlain the myote;cy ·bu.'t! ~mphaeisea 
1~ . ' 

l?ioasso a tarts agai n from zer o on a. virgin ' 
ua11va.o1 with much greater assura.nc~. _ 

The ool ourecL patches t.ranaform them~elves, 
tbeT ag . e.~ beGOfJl& the bea.ch., the tJk;r, the· · 
tiea, the :f i gtu:~as . 

An this 6anva.• ini;o wkioh so much though~ : 

has gone, 
which ha.s cau aed Pi caseo so mu4. a.rl@J.i sh, 
nov; tak:ea an aSp-e ct · o f freshnes$ JMld 
sponta.Jle i ty, j u s t as t hough it ere born 
instantaneously. 



. "'-' / 

The aoat h ralda. 

c .-amio owl . 

.Dove. 

:&111. 

.Ph~ bulldog ;ran. 

•. The goat t, 

.o. a. Ke.hnw iler. 

urawing of Kahnwailer. 

- 9 -

t:-ound 

. ... . 
"' 

:PicasJ!o likee to live surrounded by animals 
in b.i ho , 
and thev oocup_y a very importan~ place :111 

his \t9.rk. 

The goat, -

the owl - ho aniJdere . owls when they oaJ.l 
to him in hie garden -

the dove, 

the b.lll, -

and o:f course clogs • 

Ria 11 ttle goat ~ i!tmeraJ.d.a fpr a long tim 
pl~d.. at1 important part in his life. 
It was a Christma present trcm hie wife. 

Sometimes people complain that Pioaaeo ~ll 
not r oeive eJ.l those who would like to . 
see him. 

But this is obvioual;y i.inpossiblo. 

1t he gave way to all solicitations h ~ 
woul<;l be tafking all day and wOUld nevor . 
pa!llt • 

Dani· a.-:a.nri lfahnweiler is thi 4ea.ler 
who kn' ··Picasso when he ·we. poor, 
durill8 the fir et y ar o-r hi life in 

. •' · ·~ 
I 

!ion tmartre - .whett r ioa so a.e pain tmg-
"Le8 J) moisel l es d' A ~gnon. 

l'his is a 1•ecent drawing but he 't alQO 
tor one of tho t•our g:c t odnist portra.i-te 
painted. by P~ ca _ sso in 1910. \ "' 

r· ' 
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Image 

Portrait of Kahnweiler. 

Jacques Preverto 
Drawing of Prevert. 

Picasso and .Jaime Sabartes. 

Portrait of Sabartes. 

-Pica.sso and Madame Leiris. 

Corner with hats etc. 

Picasso disguising himself. 

.·. l''' • •;f;o~ ---~ 
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'"'. " ' 

- 10-

Sound . 

H f th f . tto . t e was one o e very ~rs apprec~a e 
his work. 

He still is a close friend of Picasso. 

Picasso made an extraordinary portrait of • 
Jacques Prervert, with the ·:i.nevi table ci8arett 
stuck to the corn.er of his lips. 

The poet Sabartes. 
The long friendship betw~en Picasso and 
Sabartes ·dates from their early youth~ 
They met in Barcelona before Picasso's first 
trip to Paris in, l900o 

.Saba·;rtes has wri tteri several books and 
reminiscences of Picasso. 

There are some admirable portraitS' of 
Sabartes by Picasso, some of them tinged 
with playful humour • 

Pica·sso loves his · friends, 
but often a conflict arises between his 
desire to see them ·and talk to them 
and the necessity to .be alone and to work. 

Louise Leiris is the wife of the poet and 
anth . ~opolo§~st Miche:).. Leiris~ -
She 1is also a partner of Kahriwei1~r and . 
the organiser of many ' recent exhibitions in 
their gallery in Pariso 

. - .. , 

Picasso receives presents of costumes, hats 
and strange oqjects from all over the world. 
During moments of leisure he likes to dress 
up and appear in strange disgufses. 
There .is always a pile of . hats in a corner 
of ~icasso's studio • 
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Picasso choosing col our. 

·;-. 

' - 1,1 - ' 

Sound 

The Engl i :ab aut h or - .do~a.n d I :.> e n .ro ~e has been. 
f iend of Pi eaaso t or many y~ar s ~ 

iU'ld t h.e p i ot\l," e ~eaaer H.os ~a :r: t from' tue \'il:m.?~ 
~ 1-lh his d~ t eP Angels. who Picasso ha & 
l>B..int ~ ~ · 

' 
Pi c a~ l OOks with del ight fl.t ~ book on 
wqrk of th• p~tt er ·ne-rnar d .Pali:as:r t hat 
has ae.en g j:V&{l • 

I'iqe.sso i l) pa.s/ili o_a a t ely inte1· sted ir1 
Gn~~g ~ li n e l eu~ . 

. ·r 

'. ! 

ln a. ddi 1~op _ to which hi c pm p le te~y t l' a.ns- ~~·{, .. :" 
fOJ."m-ed its t e c.b.nique. ~ '' ,!r 

I r. ·s.. '. r~· /· ::3 

11/hil·e 'he l iv$a ~ t la. DaJ.i:fomie he m a d.~ · '.'j . -~1 
'i :t"~~ - t .<i.'UaJlti ties pt l i n9 6u~s . · ' · .. '-

. ··. - .~r ~· .~ .. ~ 

Tod.ay he still oontinue,s and a s. he ha a done 
yfi th hi:~ etehing and -'pot"teey he br ea!te nevr ' 'i 

Rete he. is l t:Joking fOJ. .. a: · oolour, we.t ohed 
by .J a (lqtl$l in.e, for t he ll0xt p:r~ , ; ing . _ 

,· j 



. e 

' .... .:.~ 
\ ·:· -:;- ~' 

Picasso s i gning proofs. 

· The dog I•ero. 

Picasso wi th l>igncn . and. 
Hel Gne Pa.rmal i l'h 

Pic<l aso e.x.ru.nining t ool. 

:•. 
Prilo:f of linocut • 

' ' 
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Sound 

A.fter all l'icaszo is not a man who l ays 
down the law, who pronounces judgeMent 
on pain tingo. 

ne signs ooma proofs. 

He talks about evecything, 
i:a in terosted. ir1 evervthing, 
sa.ys everythint, or anything. 
illld ir1 this ar1y~hincs there are sometimes 
things of· UApo~tanoe. 

Bis a.os ~ e ro, .wh ich is 'dog· ' in ,;panish, 
and _ · io~eso oays he is a ·ta.ohist e paintin t ·· 

He~0 he in with the painter l!Id.oul!u•d Pignon 
and 'hie wi:fe · rr ~len <:~ J. arme;t. in. 

comp~ p ione • 
• jfl,d h e lovefil long dhJouasions about 
painting Qlrd :painters during wh:i.oh he 
up 1 ike a _vouncl' 1aan. 

ligb.te 

He can ar-sue l'b1• hours ·-aoou t a l il1o6ut, 
' !'I ..r...• -a <>anVE!-G or a l"e:P;t'OCJ..UG ":ton. 

~md from theee d.isOUGI:}iQns there al wa;>rs- co1;,e-, 
eome.t hing lH ,e.rat~ and very nourrishing 
for the ~ ~irit. , 

\','hila. talking wi t.h l' i gnon, P i~asso examine El· 

a tCJol f or lil1oau · bt~g. 

' 
'!~his iff a. proo;f .t or a linocu,t w1tb the tool a 
l7ir.g <m 1 t. · 1' 

Linoout have occupi.ed. a. la.rge ~~ ~ . G£. hi~ · ~ 
time. J · • 

His etuQ.ios are f ull of them. 
T'.a.e linolfilum bQa.rd i'rom wni<ili the l,inocut ~ 

fl::Ce printed. 

.i!'a.m-il i a.r f i gure :i:n i i oc.sso 1 s mi ±verso. 
i '. , 

: 

. ' 

/ 



( 

' . 
.. , .. -
)I . 

•. ~ , 

~:_(;' ,··. ·,. 

~!I~>: 
: ,~; ·~ · .. .: !, . 

,:;-i!j:.~ .• ~ 
·' '1 ~ 

': d \ ... ,,·_. 

' • -~ J ... • 

~ .... 

: . .. ~ .·':'· 

'• • /o, \ 

l . ... : ... ''· . 

Lucia 'Bose • 

. ' 

Eominsuin and 
r i casso with wicker head. 

f' :i:oas o o.nd Cooteau. 

r ioasae with gui t ax·. 

Corrida.. 

. ' .. · ... · 

-- ~"!" · . / ... . ·, "i 

• 'J· ·., ~/:· ~- •• • .• .,. • •· • 

. · / .-; : ·. . .... -· ~ 
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SQund 

The wa.ta.dor Luia .lli:iguel .i.i oml.Jl~in -whom 
he i~ very fnnd fiJ£, 

' . -~ -

and. who b&l.ong ·to his world of bullfightiin-g•' 

H~e -. ~m e of the equlp tures - .a great . head, 
2Ulil~s at the end of the atud1Cil. · 

. ' 

l?icaa o and Dot.nin&Uin talk painting and 
w~ lt ighti.ng . 

· Hers JJondngui!1 i s going to .give a l ittle 
d.emonati'.a ijion .. 
~ teeohGi!l Picasso to play the bull with a 

· wicker head for practice. · 

, Thia nlall Wh() can be fJO serious and who ha.z•ill. y 
av~ cGJ s.e'f» to work also lotows h~w ·to ~txs o ~ 

' 
B~~o he ~s with Je~ Gooteau at the f~te 
in Vallau:ris. 

,. 

He :pret~.nde to play -.e ~~'l i-~ar .;.;.. w:l th convic;t4 
... 

',ilhe bull~ietht has played. aJl impor·~ant l'Ol e 
:in the life or .Ficasi90 ~ver aince he wa.s a 
. ohi~d.. 

He' ev$Jl tells us . th,a't h ~old draw:Lnga and 
· ~a.in ti:J;igs ou~sid.e th• a.J...en.a . so as to pa.y ro~· ' 

hiS· tidko.,. · . · 
He wa~ ·about eieht year$ o-ld when he me.de hi::; 
:f'h•st d.ra.wings of bullfights. 
And be nas never cee,ae4,.. 

The pivod.Ol'-t· tn:e bull, the 'b'anderillero .a:ve 
all id.s f:den4s. 

He l oV'es the man and he J.oves the bull . 

He is al. w~ys . or:t the· side of tlle man !.:!lE: 
ot too bull , -

wh.~the:i' 'it 1s OM-enez~ C~»dobis- or Dol;llin~~~~ 
·' . . . ~· ., ' . 

' ' 

' -:: . !. -. ,.. '• 



' ' 
; ,· ~ 
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'' 
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.. · ... ; 
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~s- · ~- -. .}t. 
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.. ~- ' 
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His f~e.r is for them a.nd his respect for 
th~ ~ l . ~ 

He goes to tbe bUllfight as one 8Q0a to 
a :t3te, · 
bUt it is a :rate of lii'e and death aJ. ao, 
f o ~ hi~. 

· f ~ I 

ns painting is Ql'OW~d wi~ 'bullt'igb.ts. 

l'ioas$0 often telll!l a sto17, w'hioh certa i nliJ 
. Q0~4&J . btlttter hl · S~isa. When tau aak & , 

Sp~~ "Where are you Pb.lt? ,;- he e.nswe:t's 
gaily u I'm go:!JlS to the bul l . e."·' :And. when you 
s.ak him "Y i he.r~ a.;re you. OOmug from? $ t . Jae 
an$Wers sacU.T "::I'm oomin~ £rom the bull:.s•" 

-
O:tte,n 1ih~ •t~~r offers h;bn the ball 'tha t 
he io gQir!g -to kill • 

t,liJolallY SGl~te fi)'f h.ia friends are in ·tae r:i.ng·t 
·· ani while }),~ a.& m t're · ~ them - as he does 
:D ora~guin 11~~ ~ · 
he fears ft~r t~f4n.. 

,. ' . 
. . £4· C'~N..-us in th• · &r.ene. a"t FrejU$;, 

Pt 'ea.seci ~ w ays rel;!1aus verw ao1.emn a.t 
bu1 lt'i tit '' .. ~ . , .,. .$ -'" . 

Arowitl - ~ •v~J:-'t~e is shout~, 
he nervo.r. 

:auv th.0 whel.e drama of ih1t:4 
bull.fi.ght :finds ~ts v.n in~o · his w•rk. 

~-. ( 
,1•. 

'I 

-' 
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One 4~ Pieasso heard that the Chateau of 
Vauvena.rgues in I'rervenoe wae 'for sale. 

rt& wen:b to ~e~ it, 
and. it at ouce en oha.n ted. hiln. 

Re ·had ~ ~ression he aoul~ make f orty 
studios ineide it. 

\.lhat 1 a roore the chateau, eplendid and sev·e:r:e, 
i s situat ed at the foot 0-f thG ~int..-llictoi .l· a. 

mOUntain so often painted b.f Ceeann~. 

Picasse tr.Uy h~ thfb imp~eaai911 Ot;l ar1·ivi'ng 
a.t Vauvenargu.es tl1a;~ he waG c~mi:ng to l ivs 
with C~zanne . 

I 

In atty ~a.e·e he ta..lkttd mor~ a.bou t Gel?IN1lle thrua 
about the ~ arquia de Ywvena.rsuem who, they sa:J 
wrct$ hi a maxime in' thi · ~ t•ainoUs oha teau• ! · 

At once .Fica21SO transfOrllled them il1to $3tudJ.ost 

b;-ougP,t in f'an1il ia1• o1;jeots -
set up hi s easles eyw.h1;1we• 
and at onoe a new s$.ries of );laintillgs be _ s~t. . 

As alwqs h~~pens wh~ 1' ica · $~O mQ'Ves l~ouae, 
even the spirit of h.t.s painting ®Iu?o;rma wi t .h' 
th . new a~os.phere. 

He IJO.i» t0d family grol.tpa -

it is h ~r~ that ~~ b&~&n the great ~e~iea 
atter ~~t 's pa.iz) ting f.l~' the 11 Dijeuner sur 
1 •herbta"~ · · '' 

The greena in nature a:t"Ound : v~venargue :ill~i :V<S 

Piea.eso t~ introduce a.n ex-aozdinary vaJti~ty 
olf eweena blto his pa.intillg&;"' · 
H also paint~ J~aqueline in a n~ s~le, 

gi 'V"J.nc, it the t i t-1 e o:f La ~qu i~e de 
Vau:wnare,ue$1• 

.. 
\:. ' ~ 

' •.r::-

•"; · ·' 

.,,.,. ••• 1 

' 
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It ie blea.k and se'V(J.re in winter. 

~ this window where -ha -o-i'tEm eat, he . 
c ~ 4 · e a Ql · e~:rao;rdina%7 landsoa.p~ and 
<.liz&nnG\' s Sainteo--VictQiX'e 11011ntldn. 

J?iQasso at w~rk, 
' -

h~ ta ~g oharcoal ekGtoh tor t
1WF/.:r: and. 

Pet~; ' ce''. 

~e murals '1W&r' ~d ·l'eAoe" CUte now in tbe 'old 
cle0f>lll$f-J'&t'd .. 1 ~t V'o.llauJtis whioh has 
'b•4m nalratd by P~~~s so a th 'l'enlple o'E Pea,ce.· 

And h•r< wh ~~oian9 Iirnel' waes m~,ing his 
f'il•• · F ic~s.O IIIA4e on the ·'bue wa.tle ofT the · 
Qhap•l '*' Qne · ot' th-e fit-art; zke . tc~a t or .. -ii 
,~w~ and Pp4tiJu .... a ~tOll \tfihh iJill eJ"..iatil 
b~eath 'the jMels ~ich '- hav'• 'been ~ut · up _, 

~-·· ·· ' . 

~ ··~ · mioa" in ~936 . to th ".f..a.saaore m 
c.,~e.a" ,and more ;re()en U7 the H ~:b in6S 11 t 

f1Qaa80· has alwqs be.o.n h~ted b; war, . by 
ima.ges of "WU and the dt~e.&,~ra ~ war. 

s.t'h~r:s ie the paneJ. ~11 t~e left - wa.r, , 
disasters, baot&r.i.ol.ogie&l wa.#'ara, b:I:ood, 

· on ,th• s-1 ~t _- .Pe~ce . 
I . . 

Pi~ llf · . Uf$d 1G ea.T ~ltat in p~ ~ .-;e eJ.l is 
· :poalii "W.o -
- ~ . .. ~~ ' sound qf •&11 ' -
mu1 -th.at ~ ~i$h - ~ a ~· os.n 
en.4 "Wzd.e ~tm · tn a £1.Jth, 'b~wl• 
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Image 

liotre .Dame de Vie a t 
11ougin·a .. 

l ':ieasso., .Ja.oquelin.e l.Uld tJ1e 
:'1£ ghan hound Ka.bul . 

Interior oi' Mou.gins. 

. ,·.· · 
·: '"7, 
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After 'ifau.T ma:r~es, Piaa.sso went to live 
in a ho1:1e eup~J.1 named. " l\lotre :Dame de v-ie ''­
(our lady of _lit'e) .• 

It · is om ~e :top o:f a. hill 11ear the ~l~a 
of M ougin~, si faw kilometers above Cannes, 
beside an 18th oenturff h.s.rmitage oi' th' ~e.rne 
narae·. 

lt is here th.a~ P1.oa.sao liv-es atld p~ts 
and werk.11- because even at the age o-r 
88 hi~ li:t"'e iGt still h.il.i* -work. 

Wh4)r@ ever it is the nouee oo®~s a studio -
o~ rather studios- and the garden too • .. 

m MOU8Ul& l<ioa.sao has an Afghan hound tha:t 
aoJ>l'~rs ih rnan:r oimve.aas, sometimes w-1 th a 

- human body. · 

It rouat be atreaeed agQin that the aesential 
eha.raot4iiri$ti-e of I 'ica.IBsG .is his work. 

He alwEl\V'& s~s when he has· ~en painting 
''! haw b.een working. " 
He n~~or· says " I 'iil hungr;y~ 1 • 

fia i$ en~i.rely ded.icatt'Jd to hie £uneti.on es .a. 
oreH1it04"• 

For- him -a _da;t without working is a da:)f lo :Dt? 
even iJt it ·na.a be~n filled. with the most 
.. dlnira.bl ~binge. 

~~ the a~~o~, th~t is to say ·the room~, a t 
JJ..i.ougin' like evex·ywhere else, worke of all 
periods and all kind.s coma to~ethar • 

OO~G · IJ, 

~rl;y . ~1VtU1&8, 

Qan'VlM!~s hardly ftnieh\ild,. 
· 0~ - vases O'.,a whiCh he is w~rld.n.g.· . . . ' 
H:e often ehane;es ~heir ple.ces en the waJ.l, 
savus ''J.f _;you want to kill a piotures you 
have onl7 t~o ha:n{f it from a iu~ot,l · . " 

The portf o li~ a al,"e · ;eull of ~graving s. 

' _, 

, 
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P 1e~$S9 is in deep ecnve~~tiop with ~ie 
' :tr~on~. th$ S»atlisla publi-sher Gili. 

He like11 t• l - iste~ 1 . , . 

he , 1~•• to at-~e. 

His worci h;ae e.U,ltho~t v and h~s ata.7iJ:38' _ 
become pro,.rbial. · , , 

It cNmet be said h& a.lwa;rs taJ.ks painting . 
In ~al#:l7 l 1i Oaaso never 'talka paint~g._ 
SOmet~e there a~e wo~de that toueh Qll 
p~inttng . ' 

/ 

Jle 1-s newr heard mald.rlg d i ~rt~t iona l i..ltg ,/ 

• ~'t ~1 tic or ~eJ.u · t•r ma.ktn~ a. talld.:n& 
~Q;Lt: po rn~!.t, · -· · . .. · · 

lrh.l$ !is a bfK:'k .Wr!Wa.rd · ~ iD ~ - . t$~11 · .· .· 
P44aSae• · · , A 

He dedi~atets it to a . ~ " murse ~ ~ l ~d ; . 
M' -~ him some JGa1'S _ ~~ . ~ a ~:e . ·~ - · . 
f 'l>'~U@'ltly - -_ ith - ~ 1 - ~~ dl.'"&YilUliJ lt~e-il h~ 

makes a. , preaQ:nt to & ~, :l~ti~d . . ·. .· _ .. · 
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It w.a.s J~ueliuo ' e bil'~dt\V.-
. " ' 0 ' ' ' " • 

A mo¥ i . ~ - en, . ~i$0~ ,Ut ,_ · · :-1= of ?~oa~,t~~~ -;; 

1;{~ d~lights in it.-=-~.._ · ~ '-'-t! ., . ." 
' . 

Ke tell · ' &Wr-1~iJ a.n.4 liot~ . to stuiss. · · ,_ . 
;t• b.~ : s · a- h-bit wiiieh is ~~ ; muoh 1:11~ . ~vnf · , 
·Of .so'i»g stnight ·to e . C.t.t~ s; . . -
VJh" .· e""'t •l)J.eot it · rb ~ bs :'that he is 

. t~·kitlg a;~t, he a.lwqs p$~S :r~edoJI!, · : ' 
lifi low~ tO in.wnt ne?.~ · w'IJ~4· ~ " ' 
ne 'be,haves tn e~versaid.~ri ~f exa.e,tl~ the 

_ . rttq- h b~ha.~s in paintin8• . _ 
~Tinfl bn a fanta.stio mom~ey and andl~sSlY,' , 

. t.akinS n~w ~~da. · . · . . _ · --
, ' ' ' 

. ' 

A ~ri~»~~i~n - ·iti· · th~ s~UQ ., 
'•. 

It !¥h.O . .-8 Fa~ tinge 9t . ~1 pe:t"iods. 

I!-e .m•e• eeBmitn t s a.~u t 'tin • 

Re wond4tra i£ · h'~ . ati.l1 likes them. 
' . ' . ' l ' . 

Ne-vel" ~- a painter - le~e in e.x:taey awl! · 
hi ·own ; pro4u<;J:~tqn. . . 

< ' 

? . ~ 

'· ­l,l .• ~ 

~ : .. : 

MA· ~-:r a11, 1~ 1_. imineh~ ana in£ini t0J.y , ·~ · . .-
-var1e4. · · - , 

- i . ·~ :~ he ;louj! &t a:· canvas' :.at h'a : h~ s :r:;j/~ 
j"i · ~.a-h)~$11 " lu f > l . ~ks a.t it w,iota d~'S~!P · ~ ~ J 

' - ~ '• ;/ ·~.. ,· . . - .. '; - . . .._ ...... ~{ ·~ ·····.' ' ' '· ' ·:' , ,. - '· .. ~· 

ao··looks for thG faul tm r&thew ''than the 
spltm~r~ . _ 

• I• • 

·Wllen &.flt~e tap. s him ~ . t a. r:>ictut'e is - ·· · 
m~it1eent, h~ tri$2 to £ind out the raaso ~ ~ 

1;o \,ne can ~ve.r giV$ him the r e ~ e Ol'i. 
. .' 1.' • 

' >., ' I~ :-·) 
··· ~ .., 

, ' \ ~ ' ....... • ; t ... ~ . , 

• •' I 
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Re i$ lonely and not lonely, 
al. way a preoccupied with the "WOl'l dt 

with what ie happening, 

wi tla paint~g, 

with painter e. 

He Q()Uld have exiat~d all hie life on the 
fame ot the Elue or 11ose P~riods. 

In reality nothing he knows well interests 
him anw longer. 

·, . .,· 

He often , ~a· th~t he laCks all int erest in 
d.q1ng aometh~ h& knows how- .to do • 

.And here he is a few v1eeks ago with some 
ot h1a most r'ecent :paintings atn.otl$ whioh 
1& "'Tha man v11 th ~ pipe". 

J3e74tlert a. .friend. and a picture-dealer ha-s 
oomf to shO\V him a canvas wJ.:UOh ~ou_llil be 
a ~ tal: • 

Thie is sQrllethin5 that ha:ppens qui to often. 

"·X d,o net $Eq everything; but I paint 
o?or;rthblgn,. ' SlQ\lT'S !'ioo.sso. 

~his is how be works at the time ·or his 
88th bi~th4~. . 

His fame has not cd tared by one inch his 
way o:f li1'.e • 

.:aatfieen his. wue and his work he oon~inu oiJ 
to 1 ad v :ey 'actively t~G only li.fe he l o-vos 
atld needs.-
the lif of a p.a.iniler1' 

"Xo\1 ne-ed", sa,y ; iQaaso 9 
11a e-roa:t deal of 

time to be yo'Ullg. re 

I 0 ~ ' 
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